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Ubi Caritas. 

Ubi caritas et amore 
Deus ibi est. 

Congregavit nos in unum Christi amore. 

Exsultemus et in ipso jucundemur. 
Timeamus et amemus Deum vivum. 

Et ex corde diligamus nos sincere. 


.Ola Gjeilo 

(b. 1978) 

Where there is charity and love, 

God is there. 

The love of Christ has gathered us 
together. 

Let us rejoice and be glad in it. 

Let us revere and love the living God. 

And from a sincere heart let us love 
one another. 


- Translation by Ron Jeffers 
Translations and Annotations of Choral Repertiore 
Used by permission earthsongs 1988 


Five Hebrew Love Songs 


Karen Niedfeldt, Violin 
Miesha Burley, Soprano 


.Eric Whitacre 
(b. 1970) 






Five Hebrew Love Songs 

Text by Hila Plitmann 


I. 

A picture is engraved in my heart; 
Moving between light and darkness: 

A sort of silence envelopes your body, 
And your hair falls upon your face just so. 

II. 

Light bride 
She is all mine, 

And lightly 
She will kiss me! 


III. 

“Mostly,” said the roof to the sky, 

“the distance between you and I is endlessness; 

But a while ago two came up here, 

And only one centimeter was left between us.” 

IV 

What snow! 

Like little dreams 
Falling from the sky 

V 

He was full of tenderness; 

She was very hard. 

And as much as she tried to stay thus, 

Simply, and with no good reason, 

He took her into himself, 

And set her down 

In the softest, softest place. 

- © Walton Music Corp., a division of GIA Publications, Inc. 

All rights reserved. 
Used by permission 




O Magnum Mysterium 


.Morten Lauridsen 
(b. 1943) 


O great mystery, 

and wondrous sacrament, 


O magnum mysterium, 

Et admirabile sacramentum, 

Ut animalia viderent Dominum natum, 
Jacentem in praesepio! 

Beata Virgo, cujus viscera meruerunt 
Portare Dominum Christum, Alleluia! 


that animals should see the new-born Lord 
Lying in their manger! 

Blessed is the Virgin whose womb was worthy 
To bear the Lord Jesus Christ. Alleluia! 


- Translation by Ron Jeffers 
Used by permission earthsongs 1988 





Tomorrow Shall Be My Dancing Day 


arr. Bill Snedden 
(1962) 


11 est ne le divin enfant, 

Jouez hautbois, resonnez musettes! 
11 est ne le divin enfant, 

Chantons tous son avenement! 

Depuis plus de quatre mille ans, 
Nous le promettaient les prophetes. 
Depuis plus de quatre mille ans, 
Nous attendions cet heureux temps. 


He is born, the divine child, 

Play, oboes, resound, bag-pipes! 

He is born, the divine child, 

Let us sing for his future! 

For more than four thousand years, 
The prophets promised Him to us. 

For more than four thousand years, 
We've been waiting for this happy time. 


Thanks to Lisa Yannucci at MamaLisa.com for her translation of “II est ne le divin 
enfant.” 


Ubi Caritas II: Through Infinite Ages. 

Ubi caritas et amore 
Deus ibi est. 

Simul quoque cum beads videamus. 
blessed, 

Glorianter vultum tuum, Christe Deus 
Gaudium quod est immensum, atque probum; 
Glorianter vultum tuum, Christe Deus 
Ubi caritas et amore 
Deus ibi est. 

Simul quoque cum beads videamus. 
blessed, 

Amen 


.Ola Gjeilo 

Where there is charity and love, 

God is there. 

May we also see, along with the 

the glory of your face, O Christ. 

And let there be immeasurable joy 
the glory of your face, O Christ. 
Where there is charity and love, 

God is there. 

May we also see, along with the 
Amen. 


- Translation by Ron Jeffers 
Used by permission earth songs © 1988 








Welcome, gentry (from Ruddigore or 7 'he Witch’s Curse) .Arthur Sullivan 

(1842-1900) 

“Poor wandering one!” (from Pirates of Penzance) .Arthur Sullivan 

Alyssa Mullins, Soprano 

“Tonight” Quintet (from West Side Story) .Leonard Bernstein 

(1900-1990) 


Mary-Tyler Upshaw, Anita 
Tyler Brunner, Tony 
Kyle Failla, Riff 
Desiree Borges, Maria 
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The Star-Spangled Banner .arr. Craig Courtney 

Poem by Francis Scott Key 

Oh say! Can you see, by the dawn’s early light 
What so proudly we hailed at the twilight’s last gleaming? 

Whose broad stripes and bright stars, through the perilous fight, 

O’er the ramparts we watched, were so gallantly streaming? 

And the rocket’s red glare, the bombs bursting in air, 

Gave proof through the night that our flag was still there. 

O say, does that Star-Spangled Banner yet wave 
O’er the land of the free and the home of the brave? 

On the shore dimly seen through the mists of the deep 
Where the foe’s haughty host in dread silence reposes 
What is that which the breeze o’er the towering steep 
As it fitfully blows, half conceals, half discloses? 

Now it catches the gleam of the morning’s first beam 
In full glory reflected now shines on the stream. 

‘Tis the Star-Spangled Banner, Oh long may it wave 
O’er the land of the free and the home of the brave. 

And where is that band who so hauntingly swore 
That the havoc of war and the battle’s confusion 
A home and country, shall leave us no more? 

Their blood has washed out their foul foot steps pollution 
No refuge could save the hireling and slave 
From terror of flight or the gloom of the grave. 

And the Star-Spangled Banner in triumph doth wave 
O’er the land of the free and the home of the brave. 

Oh thus be it e’er when free men shall stand 
Between their lov’d homes and war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Pow’r that has made and preserved us a nation 
And conquer we must when our cause is just 
And this be our motto: “In God is our trust.” 

And the Star-Spangled Banner in triumph shall wave 
O’er the land of the free and the home of the brave. 


Armed Forces — The Pride of America! 


,arr. Greg Gilpin 


Members of our Armed Forces are invited to stand for recognition when their song is pe formed 







This evening’s selections are organized into three themes: Praise, Parody and Patriotism. 

The program originated after reading an article in the Choral Journal about the 200th 
anniversary of the writing of the Francis Scott Key poem “The Star-Spangled Banner.” 
Having visited Fort McHenry a number of years ago, my interest was piqued, especially 
about the other three verses of the poem infrequently performed. After researching a 
number of titles, I found an eclectic group of selections that met my criteria for appropriate 
collegiate-level repertoire with high educational and entertainment value. Praise and Parody 
provided the additional themes and accommodated the alliteration with Patriotism. 

Our performance opens and closes the Praise set with “bookend” selections Ubi 
Cantos and Ubi Caritas II: Through Infinite Ages composed by Norwegian composer Ola Gjeilo 
(pronounced Yay-lo). Ubi Caritas is the antiphon sung at the close of the Mandatum, the 
washing of the feet rite commemorated during the Mass for Maundy Thursday. Gjeilo, like 
Maurice Durufle, incorporates Gregorian chant melodic constructs throughout, although 
Gjeilo’s chants are strictly original. Ubi Caritas made its North America premiere at the 2007 
American Choral Directors Association (ACDA) National Convention in Miami, performed 
by the Swedish professional choir Voces Nordicae and directed by Lone Larsen for whom it 
is dedicated. Ubi Caritas II: Through Infinite Ages is also chant based but in the major mode and 
is more joyous contrasting its more solemn ’prelude.’ The joyful nature of this ‘postlude’ is 
especially evident in the G major Amen closing cadence. 

Eric Whitacre set to music the poems written by his then-girlfriend Hila Plitmann, 
titled Five Hebrew Love Songs. Violinist Friedermann Eichhorn in spring 1996 invited Whitacre 
and Plitmann to perform a concert in his home city of Speyer, Germany, and asked his 
friend to write a set of troubadour songs (troubadour meaning “finders or inventor” in South 
France - modern definition - poet-composers in Provence) where they were premiered. 
Whitacre explains “each of the songs captures a moment that Hila and I shared together.” 
Each “postcard” is a poignant vignette of love: A picture, a duet for soprano and alto; Light 
bride, with a flourishing dance refrain; Mostly beginning with a soprano section and violin 
duet; What snow! Featuring bell tones the composer heard while awakening each morning in 
Germany; and, Tenderness with melodic contours reminiscent of Hebrew song. 

0 Magnum Mysterium (0 Great Mystery) is one of the most prolific ally set texts by 
composers in the oeuvre. Liturgically, it is the Responsory following the Fourth Lesson of the 
II. Nocturn of Matins for Christmas Day. Morten Lauridsen beautifully sets this text as a 
perfect center piece for the theme of praise and peace. The arching melodic lines and 
shimmering dissonances create an atmosphere of awesomeness, grandeur and mystery. 

0 Magnum Mysterium had its world premiere by the Los Angeles Master Chorale, Paul 
Salamunovich music director, at the Dorothy Chandler Pavilion, Los Angeles, 

December 18, 1994. 

Arranger Bill Snedden creatively incorporates two traditional Christmas carols, 
which function as “partner songs” when, after first introduced, are combined for a climatic 
finish. The first is a traditional English carol Tomorrow Shall Be My Dancing Day with a lilting, 
dancing 12/8 triple meter. In the Renaissance tradition, madrigals incorporate multiple 
languages. Snedden combines the French children’s carol II est ne le divin enfant in a lilting 




duple time with the dancing triple meter English carol. The resulting cross rhythms of two- 
against-three creates excitement, text painting the joy, anticipation and praise of Christmas. 
This arrangement was composed for Dr. Welborn Young and the Bel Canto Company of 
Greensboro, NC. 

Parody opens with a chorus from Act I of the eighth full-length opera by William 
Schwenk Gilbert and Arthur Sullivan’s Ruddigor, or the Witch’s Curse , first produced in 1887. 
Following the highly acclaimed Mikado, Ruddigor received a cool response from the public and 
the press at its premiere. “Welcome, gentry,” a song of the professional bridesmaids and men’s 
chorus, is sung near the close of Act I, which is fraught with developing love triangles and 
mistaken identities. As Robin Oakapple enters with his promised bride Rose Maybud, the 
chorus of bridesmaids sing in anticipation of the nuptials and are later joined by the men. 
Sullivan combines the bridesmaids’ melody in duple meter and the men’s melody in triple 
meter tone painting the tension implicit in the lyrics and foreshadowing the interruption of the 
wedding. 

In “Poor Wandering One!” the beautiful Mabel sings of her love for Frederic, a pirate 
apprentice, who has never seen such beauty. She convinces herself and the chorus of girls to be 
courageous and that he and the “others” are not a threat. In our version, in the true spirit of 
parody, the men join the ladies as they all “Take heart!” We close with the quintet “Tonight” 
from West Side Story, which is more of a paradox than parody. As the two gangs, the Jets and the 
Sharks, prepare to rumble, Anita, Bernardo’s girlfriend, prepares herself for a “hot” date. Tony 
and Maria, steeped in blinding passion, sing of their love for each other and tlieii - future 
together in the knowledge and confidence Tony will stop the rumble! Leonard Bernstein 
artfully gives each ‘character’ a leitmotif melody, which depicts the individual moods and then 
he combines all melodies as they sing together about their various passions “Tonight.” 

It is fitting we close with the theme of Patriotism to honor our Armed forces who have 
fought for our rights and for the freedoms we cherish in this country. Since its adoption by the 
United States Senate and after signed by President Herbert Hoover on March 3, 1931, “The 
Star-Spangled Banner” has been officially this country’s national anthem. These many years 
after Francis Scott Key, a Washington lawyer, penned this historic poem on September 14, 
1814, his words still ring strong and true 200 years later. Today, we hear it performed in sports 
arenas, on military bases, commencements, and in concert halls. Key’s inspiration was the 
bombardment of Fort McHenry and the sight of the huge garrison flag with 15 stars and 
stripes, flying above the fort, in “triumph shall wave!” Key’s poem was first published on 
September 20, 1814, by the Baltimore Patriot and Evening Advertiser with the title “Defense of Fort 
McHenry.” The editor of the paper designated the poem was to be sung to the tune of the 
popular song “Anacreon in Heaven,” the official song of the Anacreontic Society, an 18th- 
century gentlemen’s club of amateur musicians in London. “The Star-Spangled Banner” 
premiered at Captain McCauley’s Tavern in Baltimore, MD. 

We conclude with a tribute to all our veterans living and deceased with the Armed 
Forces -The Pride of America. We ask, if you are a member of the armed forces of the 
United States of America, to stand to be recognized, if able, when you hear your song 
performed. Thank you for your service! 
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